History of Art 202 (Honors)                                                                                                                                  Syllabus 1

HA 202 (Honors)

History of Western Art II: Europe and the United States, Renaissance to Modern

Professor Myroslava M. Mudrak


      124 Hayes Hall


      688-8178


      mudrak.1@osu.edu

Course Description:  

This course examines the art of Europe and the United States from about 1500 to the present, with an emphasis on developments in painting. Rather than a complete “survey” of that period, the course will concentrate its attention on a select group of representative works that shaped—and were shaped by—western social, political, economic, and intellectual history. There will be a strong emphasis, too, on questions of analysis and interpretation—including, in some cases, the changing history of the works’ reception.  Our goal is to impart not only a body of knowledge but also a set of critical tools that you should be able to apply to a wide range of material not specifically covered in the course.

GEC Objectives: 

History of Art 202 (Honors) fulfills both the Visual and Performing Arts requirement in the Arts and Humanities (Breadth) section of the General Education Curriculum and 5 hours of the Historical Study requirement.  Students may opt to count it in either category but not both.  The stated goals and rationales for the two categories are as follows:

Visual and Performing Arts:

Students evaluate significant writing and works of art.  Such studies develop capacities for aesthetic and historical response and judgment; for interpretation and evaluation; for critical listening, reading, seeing, thinking, and writing; and for experiencing the arts and reflecting on that experience.

Learning Objectives:

1. Students develop abilities to be informed observers or active participants in the visual, spatial, musical, theatrical, rhetorical, or written arts.

2. Students describe and interpret achievement in the arts and literature.

3. Students explain how works of art and literature express social and cultural issues.
Historical Study:

History courses develop students’ knowledge of how past events influence today’s society and help them understand how humans view themselves.

Learning Objectives:

1. Students acquire a perspective on history and an understanding of the factors that shape human activity 

2. Students display knowledge about the origins and nature of contemporary issues and develop a foundation for future comparative understanding

3. Students think, speak, and write critically about primary and secondary historical sources by examining diverse interpretations of past events and ideas in their historical contexts.
History of Art 202 (Honors) is designed to meet all of these objectives, and to do so in multiple ways.  It engages works of art through close analyses of their structure, function, subject matter, and meaning (thereby addressing the requirements of the VPA category of the GEC) as well as through the historical factors—political, social, and cultural alike—that contributed to their creation. Indeed, the course emphasizes the fact that material objects—whether woodblock prints or Cubist paintings—are the stuff of history and that, in them, a particular kind of historical thinking (connected to but different from those of other more overtly “political” events) has been realized in concrete form.  Because the course concerns several quite distinct civilizations—from Renaissance Italy to postwar America—it also provides many opportunities for cross-cultural comparison, not only among those earlier civilizations covered by the course, but also between them and our contemporary context. The course equally takes up issues of interpretation, including both conflicting (and more or less contemporaneous) interpretations of a single work and the changing history of that work’s reception.

HA 202 (Honors) also emphasizes general principles and strategies of visual analysis through which students can appreciate and begin to understand works of art from historical and cultural contexts other than those included in the course itself.  Moreover, the course lectures, readings, and other assignments are designed to enhance the students’ overall critical, analytic, and interpretive abilities, just as the paper and the essay format of the exams are intended to encourage students to work on the clarity and precision of their writing. 

Texts:

Fred Kleiner, & Christine Mamiya, Gardner’s Art Through the Ages, vol. I (2008).

Optional: Henry M. Sayre, Writing about Art (4th ed., 2002).

The Honors version of History of Art 202 will be supplemented by additional readings that are intended to give students exposure to a wider range of voices that address specific art historical issues and disciplinary themes, specifically those concerning the influence of criticism in the shaping of art history, the role of the spectator in the arts, and the nature of representation.  These additional readings are asterisked below.
All assigned readings will be available through Carmen: http://telr.osu.edu/carmen/
Images for Study:

The Powerpoint presentations for this class will be made available for online study through Carmen.

Course Requirements and Grading: 

Reading Assignments

Required text: Gardner's Art through the Ages: The Western Perspective (12th edition, hardcover or BOTH VOLUMES of the paperback edition or Gardner's Art through the Ages: The Western Perspective for HA201 and HA202).

 Required articles: these are posted on Carmen (http://www.telr.osu.edu/carmen) 

 under the number of the week for which they are assigned. If more than one article is assigned during the week, they will appear as # 1 and #2.

It is expected that you will do the readings as assigned (see COURSE SCHEDULE) Please prepare for all the class discussions.  One of the advantages of the honors courses is that they are small enough to allow for discussion; clearly, this format is preferable to lectures, but it does require that you do the reading with sufficient care to enable you to participate in a meaningful way.  In addition to the articles, slide comparisons and questions will be employed to generate discussion and you are strongly encouraged to raise questions and offer comments at any time. Class participation is an important component of the course and will be figured into the final grade. 

Presentations and Papers:

Readings designated "For discussion" will serve as the basis for student-led discussions.  Each selection will be studied in context by 3 to 4 students who will first work together and with the instructor to devise a way to structure class discussion, including preparing a series of questions to involve the rest of the class. A sign-up sheet is on the instructor’s door and each student needs to choose one reading and sign up by Tuesday, January 8th. Students will exchange schedules, phone numbers and e-mail addresses with others in their group in class on Thursday the 10th. To avoid potential conflicts, be sure to schedule meetings with the members of your group and with the instructor well in advance of the discussion date.

The aim of the presentation is to stimulate a discussion of the reading in which the author's argument regarding the significance of some aspect of the construction, interpretation, or historical context of a work of art or architecture is considered and evaluated. Each student will write a paper of approximately 5 pages, which will be due one week after the class.  The paper should discuss the aim and significance of the article and include an analysis of the author's argument, an evaluation of the evidence employed to support that argument, and a critical response. 
Exams: There will be a midterm exam, held during class on Oct. 22, and a final exam on the university appointed day and time—Dec. 3, 11:30-1:18.   The midterm will cover all material presented before Oct. 22; the Final Exam everything after that (with a comprehensive portion that will draw on what you should have assimilated through the entire course). The exams will consist of short essays of three types: (1) comparisons, in which you will be asked to identify a pair of works, then discuss their similarities and differences in relation to a particular question or set of questions; (2)  “unknowns,” in which you analyze a work neither seen nor discussed in class in relation to things that were; and (3) responses to a particular question, which may or may not be related to a specific image, and which will likely draw on some of the readings for the course.

Grading:  Your grade will be calculated on the following bases:

Midterm: 
25% 

Final exam: 
30%

Paper:

30%
Presentation: 
15%

Grading Scale: 

94-100 A

90-93 A-

87-89 B+

84-86 B

80-83 B-

77-79 C+

74-76 C

70-73 C-

67-69

D+

60-67

D

Below 60
E

Class Schedule:

Wednesday, September 19th

Introduction -- discussion of the Italian Renaissance as necessary background for Dürer; discussion of Leonardo's Last Supper cf. Veronese's Feast in the House of Levi.
Monday, September 24th

Dürer: The Reformation and the Role of Prints and Printing

Readings: 
Gardner, Ch. 18 (esp. pp. 543-52)

 
Dürer's statute of copyright; 

Text attached to Dürer's Four Apostles and Dürer's statement on images;

"Luther states his own position on religious images."



Discussion: Shelley Karen Perlove, "Renaissance, Reform, 

Reflections. Images and Ideas in the Age of Luther and Erasmus," Renaissance Reform Reflections in the Age of Dürer, Bruegel, and Rembrandt (pp.12-29).  This discussion will be lead by the instructor.

Wednesday, September 26th

Michelangelo and Raphael: Art for the Papacy and the Florentine Republic

Readings:  
Gardner, Ch. 17 (pp. 493-518)

"A meeting about where to place Michelangelo's David;" 
"Aretino's Attack on Michelangelo's Last Judgment."

*Anthony Blunt, “Michelangelo’s Views on Art.”
Monday, October 1st

Titian and Giovanni Bellini: Art for Venice and the International Elite

Readings:  
Gardner, Ch. 17 (pp. 518-28);

Excerpt from Vasari's "The Life of Titian;" 

"Colorito versus Disegno" 

*For discussion: David Rosand, "So and so reclining on her couch," 

in Titian's Venus of Urbino, Rona Goffen (ed.), Cambridge, 1997.

Wednesday, October 3rd

Caravaggio and Artemisia Gentileschi: Revolutionary Realism

Readings: 
Gardner, Ch. 19 (esp. 580-84)

Excerpt from Giovanni Pietro Bellori's "Michelangelo Merisi da Caravaggio;" 



"The Council of Trent on Religious Art." 



*For discussion: Exerpt from Pamela Jones, "The Power of Images:

 Paintings and Viewers in Caravaggio's Italy (pp.28-31-- introduction-- 

and 41-48 --"Two Madonnas of Loreto: Domenichino and Caravaggio) in

 Franco Mormando (ed.) Saints and Sinners: Caravaggio and the Baroque

 Image, Boston, 1999.

Monday, October 8th

Bernini: The Counter-Reformation and the Theater of the Sacred

Readings: 
Gardner, Ch. 19 (esp. 571-77)
Selections from Ovid's Metamorphoses;
Excerpt from the Life of St. Teresa;
Chantelou, Diary of the Cavaliere Bernini's Visit to France
* For discussion: Rudolf Wittkower, "Bernini, in Harold Spencer (ed.)

 Readings in Art History, volume 2, pp. 217-234,  New York, 1976.
Wednesday, October 10th

Rubens and Velázquez: Representing Power/ The Power of Representation

Readings: 
Gardner, Ch. 19 (esp. pp.588-96)

Rubens's letters to Dudley Carlton (1618) and Justus Sustermans (1638)

Monday, October 15th

Rembrandt and the Art Market in the Dutch Republic

 Readings: 
Gardner, Ch. 19 (esp. pp. 598-612)

Rembrandt's letter to Constantijn Huygens (January 12, 1639); 

Jacobus Revius's "Hij droeg onse smerten" (He bore our griefs)

*Philips Angel, In Praise of Painting in Art in Theory (1648-1815).
Wednesday, October 17th

Louis XIV and the Art of Absolutism: Versailles

 Readings: 
Gardner, Ch. 19 (esp. pp. 612-621) 

Description of the Grand Gallery from Mercure de France (1682);

excerpt from a guide to Versailles (J.C. Nemeitz, "Des Voyages qu'on fait à Versailles" (1727).

*Giovanni Pietro Bellori, “The Idea of the Painter, Sculptor and Architect, Superior to Nature by Selection from Natural Beauties,” in Art in Theory (1648-1815).

*For discussion: Nathan T. Whitman, "Myth and Politics: Versailles and the Fountain of Latona," in John Rule (ed.) Louis XIV and the Craft of Kingship.

Monday, October 22nd

Midterm Exam

Wednesday, October 24th

Paris during the Regency and the Reign of Louis XV

Readings: 
Gardner, Ch. 20 (esp. pp. 629-36)



Antoine Coypel's "On the Excellence of Painting."

*Denis Diderot, “Salon of 1763,” in Art in Theory (1648-1815).
Monday, October 29

Jacques-Louis David and the Art of the French Revolution

 Readings: 
Gardner, Ch. 20 (esp. pp. 646-650)

Johann Joachim Winckelmann, Reflections on the Imitation of Greek works in Paintings and Sculpture (excerpt); Jacques-Louis David, “The Painting of the Sabines”

*Anonymous, Salon Reviews from the Mémoires secrets in Art in Theory (1648-1815).

*For discussion: L.D. Ettlinger, "Jacques Louis David and Roman Virtue," in Harold Spencer (ed.) Readings in Art History 
Wednesday, October 31

Goya and the Enlightenment

 Readings:
Gardner, Ch. 20 (esp. 662-664)

Francisco de Goya, “Address to the Royal Academy of San Fernando Regarding the Method of Teaching the Visual Arts”

Monday, November 5

Eduard Manet, Gustave Courbet and the 1848 Revolution

 Readings:
Gardner, Ch. 21 (esp. 685-689)

Baudelaire, “Salon of 1846”; selections from Marx and Engels (“Commodities,” “On Individual Production and Art,” “On the Bourgeoisie”)

*Max Buchon, On Courbet’s Stonebreakers and Burial at Ornans in Art in Theory (1815-1900).
*For discussion: T.J. Clark, "Olympia's Choice," The Painting of Modern Life: Paris in the Art of Manet and His Followers.

Wednesday, November 7

Impressionism and Post-: Monet and Cézanne

 Readings:
Gardner, Ch. 21 (esp. 701-708; and 716-718);

Baudelaire, “The Painter of Modern Life”; Edmond Duranty from The New Painting.

*Louis Leroy, “The Exhibition of Impressionism
*Gustave Geffroy, “Paul Cézanne” in Art in Theory (1815-1900).
*For discussion:"The Apples of Cézanne: An Essay on the Meaning of Still Life," Modern Art 19th and 20th Centuries.

Monday, November 12

Veteran’s Day – no class

Wednesday, November 14

Picasso and Cubism

 Readings: 
Gardner, Ch. 22 (esp. 744-750)

Guillaume Apollinaire, “On the Subject in Modern Painting” 

*Georges Braque, “Thoughts on Painting,” in Art in Theory (1900-2000).

*For discussion: Baxandall, Michael, "Intentional and Visual Interest: Picasso's Portrait of Kahnweiler,"Patterns of Intention.
Monday, November 19

Mondrian and the Invention of Abstraction

 Readings:
Gardner, Ch. 22 (esp. 780-781)

Clement Greenberg, “Modernist Painting” and “Towards a Newer Laocoon.”

*For discussion: Yves -Alain Bois, "Lissitzky, Mondrian, Strzeminsky: Abstraction and Political Utopias in the Twenties," in Cadences: Icon and Abstraction in Context.
Wednesday, November 21

Marcel Duchamp and the Work of Art in the Age of Mechanical Production

Readings: 
Gardner, Ch. 22 (esp. 754-757; 760-761)



Duchamp, “The Richard Mutt Case” 

*For discussion: Lawrence D. Steefel Jr., "Marcel Duchamp and the Machine," Marchel Duchamp.
Monday, November 26

Jackson Pollock and the “Triumph” of American Painting

Readings:
Gardner, Ch. 23 (esp. 805-812);



Michael Fried, from Three American Painters



*Jackson Pollock, “Answers to a Questionnaire,” in Art in Theory (1900-

2000).

*For discussion: Leo Steinberg, "The Eye Is a Part of the Mind" in Other Criteria.
Wednesday, November 28

Postmodernism?: Eva Hesse, Glen Ligon, etc.

Readings: 
Gardner, Ch. 23 (esp. 815-820)

Rosalind Krauss, “Sculpture in the Expanded Field.”

Final Exam: Monday, December 3, 11:30-1:18 

Students with disabilities:  Any student who feels that s/he may need an accommodation based on the impact of a disability should contact the professor(s) to discuss your specific needs.  We rely on the Office of Disability Services to verify the need for accommodation and to help develop accommodation strategies.  Students with disabilities who have not previously contacted the Office of Disability Services are encouraged to do so, by looking at their website (http://www.ods.ohio-state.edu) and calling them for an appointment.

Academic misconduct: Students are reminded that academic misconduct is a violation of the code of Student Conduct and, per faculty rule 3335-31-02, must be reported to the

Committee on Academic Misconduct. The University defines academic misconduct as any activity that tends to compromise the academic integrity of the institution or subvert the educational process. (The University rules on academic misconduct can be found on the web at http://acs.ohio-state.edu/offices/oaa/procedures/1.0.html)  The most common form of misconduct is plagiarism.  Remember that any time you use the ideas or statements of someone else, you must acknowledge that source in a citation.  This includes material that you found on the web.  The University provides guidelines for research on the web at http://gateway.lib.ohio-state.edu/tutor.

